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THE NEW YORK WATER COLOR CLUBS 1914 EXHIBITION 



FINE ARTS BUILDING. NEW YORK 



of Art has been incorporated with seven 
of the leading citizens of Baltimore as 
incorporators, together with twenty-five 
directors to serve until 1920. These 
directors met on December 10th and 
adopted a constitution and set of by-laws 
and elected the following officers: 
Blanchard Randall, President; Alfred 
R. L. Dohme, Vice-President; Henry H. 
Wiegand, Secretary, and B. Howell Gris- 
wold, Jr., Treasurer. 

It was decided to enter at once upon 
an educational campaign in the way of 
lectures and exhibitions and that when 
conditions were more favorable a cam- 
paign for subscriptions for the equipment 
of the museum should be organized. 



THE ART 
OF DISPLAY 



Great strides have been 
made in recent years in 
the art of display, but 
rarely has this art been more delightfully 
employed than in the arrangement of the 
New York Water Color Club's Annual 
Exhibition, held in the Fine Arts Gal- 
leries during the early part of the pres- 
ent winter. On account of their average 
small size water-colors are not effective 
as a rule in a very large gallery, so the 
Committee in charge of the arrangement 
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of this exhibition reduced the scale effect 
of the exhibition rooms by the use of 
wings or screens extending from the 
wall, giving each gallery the effect of 
three rooms. This had been done before 
in a way and with a very different ob- 
ject by the Architectural League in their 
exhibitions, but not by the painters. It 
added 100 feet or more of extra line 
space at the same time that it improved 
the appearance. Also by an arrange- 
ment with the Sculpture Society a 
charming group of more or less recent 
small bronzes was brought in to be shown, 
not like hardware samples in a row, but 
placed where they helped the general 
effect, and, being useful, were happy and 
looked it. The placing and grouping of 
the pictures was well done also, the deli- 
cate matter of spacing being nicely ad- 
justed. The photograph reproduced 
herewith gives only a suggestion of the 
attractive appearance of these galleries 
at this time, lacking the interesting 
quality of color. 



ART IN 
CHICAGO 



At the Art Institute in 
Chicago, the exhibitions 
for 1915 opened with 
the most important display of Japanese 
prints ever shown in the West and pos- 



ART AND PROGRESS 
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sibly in the United States. The selec- 
tion of seven hundred prints framed and 
hung in eight galleries, filling the entire 
south, and part of the east, wing of the 
Art Institute, was made from the collec- 
tion of the late Clarence Buckingham, 
who had devoted years to the acquisition 
of rare examples of oriental art. Only 
about half of those in his catalogues were 
shown. Mr. Buckingham died in 1913, 
and his sisters, Miss Kate and Miss Maud. 
Buckingham, realizing the value of his 
collections, deposited the prints at the 
Art Institute, and appointed Frederick 
W. Gookin, a student of Japanese art 
and enthusiastic in a scholarly way, to 
act as curator. Mr. Gookin, having writ- 
ten extensively and fostered exhibitions 
of the art of Japan, is regarded as one 
of the best qualified men in the United 
States to catalogue and to install an ex- 
hibition of considerable proportions as 
well as artistic values. Both because 
Mr. Buckingham was a trustee of the Art 
Institute, and owing to the fact that the 
collection is monumental, the event is 
known as the Buckingham Memorial 
Exhibition. 

At the same time Mr. Buckingham's 
line engravings and etchings, about 300 
rare prints having been chosen from the 
earliest masters of the days of Schon- 
gauer, Van Leyden, Aldegrever, Durer 
and their contemporaries to the moderns, 
Whistler, Haden, Buhot, Jacquemart, 
and Cameron, were shown in the Print 
Room of the Art Institute. 

Mayor Carter H. Harrison has prom- 
ised that an appropriation of $5,000 will 
be made from the city funds for the pur- 
chase of paintings by the artists of 
Chicago during 1915. Just before the 
New Year the sum of $2,500 appropri- 
ated by the Council, on the recommenda- 
tion of the Mayor, was used to purchase 
ten oil paintings, one water-color, an 
etching and a piece of sculpture, from 
a large number of works submitted to the 
jury. The fortunate artists whose works 
will be placed in public buildings are 
Mrs. Amy Adams, Gustave Baumann, 
Karl Buehr, Harry Engle, Oliver Den- 
nett Grover, Eugenie Fish Glaman, 
Marie Lokke, Frank Peyraud, Louis 



Rittman, Anna L. Stacey, Albert Fleury, 
painters; Ralph M. Pearson, etcher, and 
Emil R. Zettler, sculptor. 

L. M. McC. 

ART IN In 1906 a S r0U P ° f 

brockton, local artists arranged 
Massachusetts for an **fcMtion of the 
works of artists who 
had at some time lived in Brockton. 
There being at that time no local art 
association, the exhibition was given un- 
der the auspices of the Women's Club, 
the artists themselves agreeing to assume 
a part of the expense. 

The first exhibition proved such a suc- 
cess that similar exhibitions were made 
annual events. In the way of coopera- 
tion the club purchased from the exhibi- 
tions various works shown, thus starting 
a permanent collection. Among the art- 
ists so honored have been Charles H. 
Woodbury, Melbourne Hardwick, W. W. 
Churchill, J. J. Enneking, and A. M. 
Hazard. These paintings now hang in 
the gallery of the Public Library at 
Brockton. 

an exhibition A coUection of twenty^ 
in sioux falls, five P ain tings by con- 
south Dakota temporary American 
artists: sent out by the 
x\merican Federation of Arts was shown 
in Sioux Falls, South Dakota, from De- 
cember 1st to 15th, the first exhibition 
of the kind ever held in this city. A 
special effort was made to study the pic- 
tures in the exhibition, and several clubs 
met during the period of the exhibition 
for this purpose at the gallery. Arrange- 
ments were also made to bring the ex- 
hibition to the attention of the pupils in 
the public schools who came in groups 
with their teachers, each group being as- 
signed a special time for the visit. 

To further increase the interest there 
was a voting contest, for the most pop- 
ular picture, which was carried on with 
enthusiasm. The result of this contest 
was that the first place was given the 
painting by Jonas Lie entitled "From 
the Bridge," second place to "A Wood 
Interior" by R. M. Shurtleff, third place 
to "May Day" by Daniel Garber, and 



